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221 The Parental Home

To MNatpwkod Zmitu
MeyaAwvovtag cto MNoudiko
Xwpwo NMectaAdToL

The Parental Home:

Growing Up

in the Pestalozzi

Children’s Village.

Argyris Sfountouris in conversation with Maria Kouvari

H sova TwV VEKP®GV YOVLAV TOU, TtOU
avtikploe 6 NAKKiA TECCAPWV ETOV, £XEL
ave§itnAa cnpadéPet tn YPuyxn tou Apyupn
S¢ouvtolpn (Ewx. 1). Stig 10 louviou 1944
Ol YEPHOVIKEG OSUVAMELG KATOXNG AaTo-
KUAnoav to AicTtopo, pict KWHOTIOAn ToUu
vopoU BowwTtiag, Steped EAAGSa. Avapvi-
OElg, Blopata, oKEPELG Kol cuvalcOnua-
TA TOU, WG £VOG OMO TOUG ETI{WVTEG TWV
eXOpoTPAELAOV, ATTOTUTIOVOVTAL CGUYKAOVL-
OTIKA OTO VIOKWAVTEP «Eva Ttpayoldt yia
Tov Apyupn>» Ttou EABeToU oknvoBitn Eté-
$av Xdourt (2006) ko tn Bloypadia Tou
«Oa Helvm yla TtdvTa eKEiVO TO TETPAXPOVO
ayopw» anod to MNeppavo cuyypadéa Matpk
ZéupmeA (2016).1 AKOHN O YVWOTH sival f
dpdaon tou Apylupn Edpouvtolpn yla Th Sia-
TAPNON TNG LOTOPLKNAG HVAHMNG oTo AicToHo
KAl TH SLEKSIKNON TWV YEPHAVIKAOV arodn-
HIOOEWV TWV OUPATWV TTOAEpOU, WG Hia cu-
vexng avadntnon yla SikalocUvn Kol GUH-
$W\iwon.?

H akoAoubn culfjtnon pag petadEpet
anod thv EAAGda oo Maidiké Xwpo Meota-
Ao6toL otnv EABetia: Tov tomo Omou £€dnos
o Apylpng Sdpouvtolpng yla SEKa Xpovia
KAl TO XWPWKO TAaiclo o6mou ektuAicco-
VIOl YEYOVOTOL KAl CWWVOMVACELG TG TtoudtL-
KAG Tou nAkkiag. To Mawdiko Xwpetd Meota-
AoTOoL, TIou BpiokeTal 6To OpPewWod TPOYKEV
oto Kavtovt tou AneviceA AOUGEPPOVTEV,
8pUONKe T0 1946 amod pia opadda EABeTtav
AVOPWTICTAV, HE KEVTPIKA dlyoupa to ¢L-
ANocodo MNuodAtep Popmept KopTl. To Xwpld
amnoteAolvtav Amd OTiTIL TOU AVTLIPO-
OWTMEUAV EOVIKEG OLKOYEVELEG, METAEU TwV
oTtoilnV Kot SUo «eAANVIKA oTtitia», WG TPo-

The image of his dead parents seared
into his mind at the age of four left an indel-
ible mark on the soul of Argyris Sfountouris
(Fig. 1). On June 10, 1944, the German oc-
cupation forces painted Distomo — a small
town in the prefecture of Boeotia, Central
Greece — red with blood. His memories, ex-
periences, thoughts, and feelings, as a survi-
vor of the atrocities are poignantly captured
in the documentary film about him, “Ein Lied
fiir Argyris” by Swiss director Stefan Haupt
(2006), and in his biography, “Ich bleibe im-
mer der vierjGhrige Junge von damals,” by
the German writer Patric Seibel (2016).
Sfountouris is perhaps best known for his
actions towards the preservation of histor-
ical memory in Distomo and his advocation
for German reparations for war victims, a
continuous inquiry for justice and reconcili-
ation.?

The following conversation transports us
from Greece to the Pestalozzi Children’s Vil-
lage in Switzerland, the place where Argyris
Sfountouris lived for ten years and which
served as the backdrop to the events and
memories that shaped his childhood. Nes-
tled in mountainous Trogen, in the Canton
of Appenzell Ausserrhoden, the Pestalozzi
Children’s Village was founded in 1946 by a
group of Swiss idealists led by philosopher
Walter Robert Corti. Conceived as a model
community for war orphans, as a “League of
Nations of Children,” the village consisted of
houses that represented national families,
among them two “Greek houses.” The chil-
dren’s village, designed by Swiss architect
Hans Fischli, is considered Switzerland’s

Missed Monuments



TUTIN KOWOTNTA yia T opdpavA tou Asuté-
pou Maykocpiou MoAépou, wg pia «Koww-
via Twv EBvav tev Matdiwvs. Exedlacpévo
anod tov apytéktova Xavg dDicAt, to maudt-
KO XwpLo xapakthpidetalr and SuAwa Kti-
PLOL EUTIVEUCHEVA AT TNV TOTUKN Ttalpado-
OLOKI APXITEKTOVIKH, EVOWHATWHEVA GTNV
Toroypadia. AtoteAel TNV TO AVTUTPOGK-
neUTIK cupBoAn tng EABeTiog ctov Topéa
TNG HETATMOAEMIKAG TIOWSIKAG TPOVOLAG.
ATo T0 2000 TO KTIPLOKO CUYKPOTNHOA £XEL
Kataypadei 6Tov OHOGTIOVSIOKO KatdAoyo
TOTMWV TOATIGTIKAG KANPOVOMLAG €OVIKAG
onpaociag wg dsiypa plag «cadpoug Tpo-
CEYYLONG TOOO GTNV KOTAOCKEUN OWKICHAOV
600 KAl 0TNV APXITEKTOVIKIA».® Mo mpécda-
Ta, o 2020, n Etapeia EABeTkAG loTtopi-
ag TG Téxvng adlépwoe £va TelXoGg 6TV
KTIGHEVN KANPOVOULA TOUu TtatdikoU XwpeloU
ETUXEPNHATOAOYOVTAG OXL HOVO yia ThV
OPXLTEKTOVIKA-LOTOPLKA aia Tou cuvolou,
aAAd kat yla T cupfoAn Tou GTnv eTopia
TNG HETAPPUOMICTIKNAG eKMAidsuong Kot
NG avOpwTeTIKNAG Bondsiag otnv EAReTia
HETA To AcUTtepo Maykoécpo MoéAspo.*
Tionpacia £XeL OPWG 0 TOTIOG AUTOG YA
Ta TTAUSLA Tou £¢noav eKel; € NAkia oyd6-
VTA TECCAPWV £TWV, 0 ApyUupng E¢pouvTtou-
pNG—Eévag eVAAIKAG Ttou ViwOel Ttaudi Kot
éva tPGNV Ttoudi TTIou 6TEPRONKE TNV TtaUdL-
KA ToU hAkio—amodiSel 6To TTALdIKO XwpeLo
TNV £VVOoLa TOU «TtATPIKOU GTUTIOU>. ETUAE-
ov, SiveL ToV SIKO TOU OPLOHO yla TV «KAN-
POVOHLAL TWV HEOVOTATWV>», OTIOU O 6pOog
«HELOVOTNTO» VOEITAL WG Hit NOWKA KAl OxL
®wG pia dnpoypadiky tagwopnon. Mapod-
Ao TTIOU pLlaL TETOlA EPHNVEIC TOU XAPOU Kol
TWV KTIOTAV OWTIKEHEVWV SEV Eival povo-
onpavtn, N ocuditnon autn amroteAsl pia
TPOCTIAOELNL HETATOTUONG TOU ETUKEVTPOU
TNG LOTOPIAG TOU TMASIKOU XwpPLoU amnd pia
HOPPOTAACTIKA KOl KOTOLGKEUAOCTIKA agt-
oAdéynon o pia ™o BLOHATIKA KO GUVOL-
cOnupatikn vonpatodotnon, divovtag Ke-
VIPWKN 0éon ota maudid mou é¢noav eKel,
HEC® TOU SIkoU Toug Adyou. ArtoteAsi, emo-
HEVWG, pia Siepelivnon TG SlacTalpwong
TWV EVVOLOV TNG HVAHNG, TOU TOTIOU KAl TG
HELOVOTNTOG, OTOWTWVTOG OTNV KEVTPIKA
€PATNON TtoU OETEL AUTOG 0 GUAANOYIKOG TO-
HOG: «éva HEAAOV yia Tivog To TtapPeABOV».
H cuvévteugn Sie€axOnke otig 11 AmtpiAiou
2024 otnv owia tou Apylpn E¢pouvtolpn

otn 2upixn.

Mapia KoUBapn (MK): Méte ko e fp-
Oarte oto Madké Xwpd Mectalotoy;

most tangible contribution to postwar child
welfare. Since 2000, the complex, which fea-
tures timber buildings inspired by local tra-
ditional architecture integrated into the
topography, has been added to the Fed-
eral Inventory of Heritage Sites of Nation-
al Importance (ISOS), bearing witness to a
“clear attitude in terms of both settlement
design and architecture.” More recently, in
2020, the Society of Art History in Switzer-
land dedicated an issue to the built heritage
of the children’s village, advocating not only
for the architectural-historical value of the
complex, but also for the history of reform
education and humanitarian aid in Switzer-
land after the Second World War.*

But what value is attributed to the site
by the children who actually lived there?
At the age of eighty-four, Argyris Sfoun-
touris — an adult who sometimes feels like
a child and a former child who was deprived
of his childhood - ascribes to this place the
meaning of a “parental home” — or, in direct
translation from Greek, “father’s house.” He
further defines on his own terms the “her-
itage of minorities,” where “minority” is un-
derstood as a moral rather than a demo-
graphic classification. Although such an
interpretation of space and built objects
is not one-sided, this discussion is an at-
tempt to shift the focus from a formalistic
and constructionist evaluation to more ex-
periential and emotional meaning-making,
placing the stories of the children who lived
there centerstage. A more explicit pursuit
is to explore the intersection of the notions
of memory, place, and minority, addressing
the leading question posed by this collec-
tive volume: “A Future for Whose Past?” The
interview was originally conducted in Greek
on April 11, 2024, at the residence of Argyris
Sfountouris in Zurich.

Maria Kouvari (MK): When and how did
you come to the Pestalozzi Children’s Village?

Argyris Sfountouris (AS): | came in March
1949, by plane from Athens, from an institu-
tion where I'd been living, in Ekali (Athens):
the Zanneio Orphanage.

MK: What were your first impressions of
the children’s village?

AS: We arrived in Geneva and then
traversed the length of Switzerland. The
first impression of the Pestalozzi Children’s

222 Maria Kouvari, Argyris Sfountouris
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Apyupng =édouvtoipng (AZ): ‘Hpba To
Méptio Tou 1949, acpomoplk®g ano Adnva,
and éva iSpupa Tou Rpouva otnv EKaAn, to
Zavvelo Opdavotpodeio.

MK: Moleg ATAV Ol TIPATEG COG EVIUTIR-
OELG ATO TO TIAUSIKO XWPLO;

AZ:'HpBayps (mpdta) otn Mevein ko petd
dwacyiocape 6An tnv EABetia. H mpotn €vto-
mwon ané to MNadiko Xwpid MecTaAdTol Ko
amnd 1o TPOyKev ATav Ta TOAAG Xdwvia, ta
orola £pTavav g Ta Ttapdupa Tou TPEVOU.
Ta Aepa BERoua Ta XLOVLA, YIATI KAL OTO X0-
P pou (to Aictopo othv EAAGSA) xlovidst
AAAA OXL TOGO GUYVAL, KO AV TO CTPAVEL EVOLL
(to TtoAU) éva pg Suo TtévToug, alAd oo Tpé-
YKEV €iXe OAOKANpa HETPA XLOVL, OTIWG OU-
véBauwe oxed6v KAOs xpovo (Ew. 2). Meydin
EVTUTION POV EKAVE YEVIKA TOo §UAO, Tal UAL-
val ottt Ta SUAVAL EWTEPIKA pE Ta TIOAAA
SUAAKLOL TTIOU €XOUV YLAL HOVWOT), TA «CWTA»
(Schindeln) Ttou Aéve. Autd dsv To sixa Ea-
vadei, kat Topa otnv EABetial Scv to BAENElg
ouyvd, ivau To 1daitepo T\ Tou AmevtoeA.

MK: Katé té6o Via0ate To TIUSIKO Xw-
PO cav OTUTL COG KAl KATA TIOCO ooV Eva
Spupatiké tepiBaiiov;

AS: Ed® n dtadopd sivat pikpn. ETitt pou
T0 éVwba Ppucikd, ylati QUouva SEKAL XPO-
via ekel. Ekel peydllwoa KL £€{noal tThv Tto-
3K Hou hAwic. Emitt pou To alcOavopou-
vl TtpAyHatL. To WOPUHATIKO TtepBAiAov TnG
PpovTidag yia epgéva ATav ottt Kow cxoAsio.

MK: ©a xapaktnpilate tn Siapovh) 6ag
OTO TIAUSIKO XWPLO WG TPAUHA

AS: 'Oy, ka®olou. ‘loa ica, To avtibsto.
Tpaupa ATav o ToAU to Spupa otnv EA-
A&da, to Zadvvelo Opdavotpodeio. Ekel sixa
TNV evTUNMwon Tou Tpalparog. ‘Huouva oes
éva mapaptnpa otnv EKAAn. To 2Zavveilo Op-
dpavotpodeio ATav otov Mepard, Eva tepd-
OTLO KT{PLO TIOU EIXE EKATOVTASEG TIAUSLA, KO
HE TUyow eKel TOTE, HETA TOV TOAEp0. Ouct-
ACTIKA HE TIRYAVE, yati Oa mEdawa 6To Xw-
PLo. Aev gixape va pape. O mamnmoUg Pou ixe
€81 eyyovia amno Ta tadidl ToU TIoU GKOTRON-
Kav, 3ev ta £Ryade mMEPA KAl £TGL TV THO M-
KPR amnd tg adsApég pou, Thv KovduAia, kat
gpéval pag miyove os oppavotpodeia. Eykm
AHoUV £§L XpovmVv KL auth oxtew. H KovduAia
épewe oto Apaliclo Opdavotpodeio pEXPL
TOU TIHyA €y® Kal tThv ERyala otav evnAwkt-

Village and Trogen was the heavy snow,
which reached up to the train windows. |
knew about the snow, of course, because
in my village (in Greece) it also snows, but
not so often, and if it does, it is only an inch
or two, but in Trogen the snow was meters
deep, really, and this was often the case,
almost every year (Fig. 2). | was very much
impressed with timber in general, the tim-
ber houses, the timber exteriors with lots of
shingles, the so-called “Schindeln,” for insu-
lation. | hadn’t seen that before, and now in
Switzerland you don’t see it very often, it’s
the special style of Appenzell.

MK: How much was the children’s village
your home and how much an institutional en-
vironment?

AS: There is little difference here. It felt
like home, of course, because | was there for
ten years. | grew up and lived my childhood
there. | did indeed feel at home. And the in-
stitutional environment or school — whatev-
er, it felt like home and school.

MK: Would you characterize your stay in
the children’s village as traumatic?

AS: No, not at all. Quite the opposite.
Traumatic better describes the institution in
Greece, the Zanneio Orphanage. There | ex-
perienced trauma. | was in an auxiliary facility
in Ekali. The Zanneio Orphanage was in Pirae-
us, a huge building that had hundreds of chil-
dren, and | was taken there after the war. Ba-
sically, they took me in because | would have
died in the village. We had nothing to eat. My
grandfather had six grandchildren to care for,
the children of his children who’d been killed;
he couldn’t afford it, so the youngest of my
sisters, Kondyllia, and | were taken to orphan-
ages. | was six years old and she was eight.
Kondyllia stayed at the Amalieion Orphanage
until | went and collected her when | came of
age. She’d been dumped in the institution, and
no one was interested in her future.

MK: How did the children’s village come
to replace the loss of family?

AS: The difference between Pestalozzi
and the institution in Ekali was that, in the
former (Pestalozzi), we were “only” fifteen
children in each house, with a teacher. Ad-
ditionally, in the Pestalozzi we were mixed,
boys and girls living together, and that was

Missed Monuments
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Fig. 1: Argyris Sfountouris in his grandmother’s arms, Distomo, Greece, 1945,

photographer: Voula Papaioannou.

@0Onka. Eixe peivel oto iSpupa kat Ssv evdia-
depoTav kaveig yia to péAdov tng.

MK: M®dg PO To TEUSIKO XwPLd VoL avTL-
KATOOTIGEL THV ATIWAEL TNG OLKOYEVELAG;

AZ: H dwadopd tou Meotaldtol pe to
{Spupa oTthv EKAAN ATav 6Tt 6TO MPKWTO RHA-
OTAV «HOVO» SEKATIEVTE TIAUSIA GE KAOE oTti-
T g évav ddokalo. Emtiong, oto MeoctaAotol
AHOCTAV AVALIEIKTA AyOpLOL KOl KOPITOLAL, KAL
HETA amno éva opdavotpodeio HOVo cyopLiv
otnv EAAGSa, auté Atav peydAn siadopd. To
omitt Taw oAU Aveto, sixaps wpaia Swud-
T, epaia KpeRatia, wpaio paynto, Tpare-
dapia kat oxoAwn aibouca. Ta sixape oAa,
Sev pag EAsune TimoTa.

MK: Mot pépn Tou TteudKoU XwpPLou Bu-
HAGCTE MEPLOCOTEPO;

a notable difference after coming from an
orphanage for boys in Greece. The house
was very comfortable; we had nice rooms,
nice beds, nice food, a dining room, and
a classroom. We had everything, lacked
nothing.

MK: Which places in the children’s village
do you remember most?

AS: | remember the classrooms where we
had lessons. There were, in the Greek house
where the Greek children lived, only two or
three classrooms for the “semi-gymnasium”
(Sekundarschule), which is where we went
when we finished primary school. Pestalozzi
didn’t have much variety; it was all schools,
classrooms, and the outside area. Other-
wise, it didn’t have, at least in my time, plac-
es where we could play — except for the

224 Maria Kouvari, Argyris Sfountouris
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AS: Ouudpar TG TAgElg, TG aibou-
OEG TOU KAvape pAdnua. Ymnpxov &Uo
TPEG HOVO aiBouceg Yyl TO «hNHLyUHVA-
clo» (Sekundarschule), cto omoio mnyaiva-
HE OTAV TEASLWVAHE TO SNHOTIKO OCXOAsio
oto eAANVIKO oTtitt, 6Ttou Stépevav ta EAAn-
vomouAa. To MeocTtaAdtoL Ssv sixe Ko TOA-
A moWwia (and amoyng xopwv), SHAASH
Atave OAa cxoAsia, cxoAikég TASeG ko o
€€w xnpog. Katd ta AA\a dsv eixe—ToUuAd-
X\OTOV OTNV EMOXN HOU—HEPN TTOU pTtopouU-
COpE VAL TA{EOUIE, EKTOG ATIO TOV EEWTEPIKO
Xxopo BéRawa. EKTOG xwplou dsv Byaivape:
SEV amayopeuoTave, AAAA TO XwPLO eixe ap-
KETO XAPO avApeca ot TIOAAA omitia Kot
gixe ka éva yAmedo kat £va AANo Xwpo Tou
HTopoUcape val Ttai§oupe, Xwpig XopTtaptl
dnAadn.'Htav aveta. Mou dpeoe.

MK: NiwwOete vootalyia yla To TOUSIKO
X0pL6;

AZ: Nootalyia dev éviwoa Toté. Avtife-
Ta epipeva va ¢puyw, emeldn ol AAoL $pel-
YOWE TUO VWPIG HETA TO NHULYUHVAGLO HETA TA
SEKATIEVTE SEKAESL KO TtNyAVAVE KATIOU Vol
KAvVouv padnteia o pa oAn, cuvnOwg otnv
EABetia, kovtd oe évav emayysApatia. Eyo
épewa ekel, emMedn TMRyawa 6To /\UKEO Tou
MNeotaAdTtol oto Tpdykev (Kantonsschule).

‘Epeva ToTE OXL 6T0 EAANVIKO oTtiti, aA\G o

éva dAlo omtitt TTou ATav yia Ta peyaAUTe-
pa Ttaudid, Ta omoia eiyove TEAELWOEL TO NYL-
yupvéolo tou Mectalotol. Amd ekel Tiyat-
va KOs pépa oto AUkelo pe Tt TOSLIA. ‘ONo
TOV KAlpd auto sixa oAU otev emadn HE
Ta EAAnvéTouAa kat ta eAAnviké omitia tou
MectalotoL

MK: Apotou ¢pUyate amod To XwEo, £mL-
OKEPTAKATE TIOTE TO TIAUSIKO XWPLO SavA WG
evAAKAG;

AZ: Nau, tiiyawa toAU cuyva vol To -
oKePT® HEXPL TO 80, 6tav ékAsioe TO eA-
Anviko orttitt. MAyouwva Kat siyo tavta oAU
KAAEG oxéoelg pe Toug EAAnveg daockdaloug,
oL ormoiol ATav umnelduvol yla ta eAAnVIKA
ormitia.

MK: Mt ko jAGpE vt to EAANVIKG oTtiTt
KL N CUVEVTEUEN onpepa ivat ota eAANVIKA,
ABsAa va Bécw pLA EPAOTNON CXETIKA HE Th
YA®GGA, N omoial PtopEl va artoteAEcEL oToL-
Xelo svowpdtwong N kat anokAsicpou. To
TIAUSIKO XWPLO £3Wve Waitepn Epdoaon otnv
EKHAONON TNG YAWOOOG TNG XWPAG KOTAyw-

outside area, of course. We rarely ventured
outside the village; it wasn’t forbidden, but
the village had enough space between the
many houses, and it had a field and anoth-
er area where we could play — without grass,
that was all. It was comfortable. | liked it.

MK: Do you feel nostalgic for it?

AS: I've never felt nostalgic for it. On
the contrary, | couldn’t wait to leave, be-
cause the others left earlier after semi-
high school at fifteen, sixteen years old and
went somewhere to do an apprenticeship in
a town, usually in Switzerland, with a pro-
fessional. | stayed there because | was go-
ing to the Pestalozzi High School in Trogen
(Kantonsschule). | was staying at that time
not in the Greek house, but in another house
that was for the older children who had fin-
ished the Pestalozzi semi-high school. From
there, | walked to the high school every day.
All this time, | was in very close contact with
the Greek children and the Greek houses in
Pestalozzi.

MK: When you left the village, did you
visit the children’s village as an adult?

AS: Yes, | very often went to visit it, up
until the 1980s, when the Greek house was
closed down. | went there and | always had a
very good relationship with the Greek teach-
ers who were in charge of the Greek houses.

MK: Since we are talking about the Greek
house and the interview today is in Greek, |
wanted to ask a question about language,
which can be an element of inclusion or ex-
clusion. The children’s village placed special
emphasis on learning the language of the
children’s country of origin. How do you feel
about learning Greek in Pestalozzi? Did you
feel that you belonged to a Greek minority?

AS: The Greek language was absolute-
ly necessary. We were two groups of sixteen
Greek children in two houses and it was nec-
essary to attend the Greek school, to have
ties with Greece, but also to have a sense of
recognition among us, that is, that we were
Greek children. In the negative sense of mi-
nority, | didn’t feel that way in Pestalozzi. It
was organized into eight to ten “minorities,”
meaning that each nation was a minority
among the others, but we didn’t feel like a
minority. We were equal. The concept of mi-
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VYAG Tov Taudov. Mag viwbete ou pddate
eAMnvika oto Mectalotoy Niwcate 4Tl aviy-
Kate o EAANVIKA pELOVOTNTA

AZ: H yd@coa Atav anoAUTteg avaykaio.
‘Hpaotav d0o opddeg amod dekaé§t EAAnVO-
ToUAaL 6g SUO oTITIAL KAt ATOWV avAyKN vl KA-
voupe To eAANVIKO oYoAsio, yla vol €XOupE
emadpn pe Thv EAAGda, aAG yia va avayvept-
{opaocTe HeTASU pag, SNAadH 6Tt eipacte EA-
AnvérouAa. Thv apvnTikh évvola ThG HEWVO-
nTag dev Thv awcdavlnka oto MectaAotol
"Htav opyavepEVO GE OKTR HE SEKA PELOVOTH-
TEG, SNAAdN KABe £€Bvog RTOWV pla petovoTnTA
avipeca otoug AAAoug, aAAd dsv alcOavo-
HacTav peovotnta. ‘Huactav wotyiol H év-
VoLt HEOVOTNTA, TIOU £XEL TIAWTA KATL TO ap-
VNTKO, SV uttipxe oto MectandtoL

MK: Me adpoppn tov titAo Tng Proypadi-
ag oag Aamnd tov ZAUNEeEA «Oa Heive yia Ttd-
VTOL EKEIVO TO TETPAXPOVO Ayopw», N ETOHE-
VN €PAWTNON HoU givau Ttoco £xouv AAAEEL oL
OKEYPELG OOG KOl TA CUVAUCORHATA Gag yla
TV TSIk oag hAkia,

AZ: ‘Otav o Zayumel ékave T Bloypadia
HOU, QHOUV TepiTou RSopAVTA XPOVMV. Te-
TPAXPOVO ayopL HHOUV Otav £Xaca Toug
YOVEIG Hou KAt auto Atav BERaia yia péva
TOAU oNHAVTIKO, ylati evnAKLOONKA ouct-
ACTIKA OTHV NAKIA TWV TECCAPWV XPOVOV.
Tnv nAkia auti AUouva utteUBbuvog yia Th
{wN Hou, TTAPOAO TIOU VOMIKA KOW KOWWVIKA
B=wPOUHOUV TTaUS{ KAL GUVETIAG SEV HHOoUVA
eniocnpa unelBuvog. E§aptidopouv amd Ka-
oo Spupa, A eyt alcBavopouv OTL Eym
AMOUV UTteUBUVOG yia Th {wh HOoU.

MK: Nwwoats cav toudi octo Maudikéd Xew-
pLo MectandToy

AZ: Oy, dev To £Viwoca TG0 ToAU. ‘Otav
THya €KEl AHOUV EVVEQL XPOVAOV KAl HAG ¢e-
pévtoucav avaloya (He Thv NAkia pag), oxt
cav va QpacTav Hkpd rtaudid. Eiyape T su-
BUVEG HOG KOW TV TTPOCWTUKOTNTA pag. Hua-
otav oxedov eVAAKeG. Eyo dgv £ida peydin
dadpopd otav mrya 6to AUKeE £§w amnod To
SO XwPLd. AlcOavopouv ave§dptTntog
KAl KUPItwG UTteUBuvog yial Tov EauTo pou. NMa
auTto Kal Katdgepa téca ToAAG, yiati dsv
nepipeva TL Oa anogpacicouv ol AAoL Kat T
BOa kavouv ot Aot Eye toug éAsya Tt OEAW.

MK: AeSopévou OTL  AVAPVNON EUTEPL-
€XEL TNV KPION TWV YEYOVOTWV KOW ELKOVWV

nority, which always has something negative
about it, did not exist in the Pestalozzi Chil-
dren’s Village.

MK: Based on the title of your biogra-
phy by Seibel, “I will always remain that four-
year-old boy,” my next question is how much
have your thoughts and feelings about your
childhood changed?

AS: When Seibel wrote my biography, |
was about seventy years old. | was a four-
year-old boy when | lost my parents, and
that was of course very important to me, be-
cause essentially | became an adult at the
age of four. Thereafter, | was responsible for
my own life, although legally and socially |
was certainly not responsible. | was depend-
ent on an institution, but | felt that | was re-
sponsible for my own life.

MK: Did you feel like a child in the
Pestalozzi Children’s Village?

AS: No, not so much. When | went there, |
was nine years old and we were treated ac-
cordingly, not like little children. We had our
responsibilities and our personalities. We
were almost adults. | didn’t see much differ-
ence when | went to high school outside of
the children’s village. | felt independent and
mostly responsible for myself. That’s why [
accomplished so much, because | didn’t wait
for what others would decide and what oth-
ers would do. | would tell them what | wanted.

MK: Since memory involves the judgment
of events and images over time, when you
talk about your childhood, can you distin-
guish the voice of the child from the voice of
the adult? When did you feel like a child and
when did you feel like an adult?

AS: Maybe | felt much more like a child
when | was an adult. That is, when I’'m asked
about Pestalozzi and my childhood in gen-
eral, | immediately become a child. And now,
in a way, when [ think of that time, | identify
with a child of fifteen years old, which is not
a little child, but that’s how | see myself.

MK: Considering the buildings and the
place as carriers of memory, can you recall
memories of the children’s village?

AS: Of course | have memories of the
Pestalozzi Children’s Village, but they are
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HéoA GTO XPOVO, OTAV HUATE yla ThV TTOUSIKA
nAia cag, pumopsite va SlakpiveTe T $wvA
Tou TtaudoU anod Tt $wvr Tou evAAKa; Mote
vViooate Ttaudi KAt tote eVAAKAG;

AZ: lowg va éviwoa TIOAU TEPLGOOTEPO
Toudi 6tav QUouv evAAkkag. AnAadn étav pe
pwtolucav yia to MeotaAdTol Kol Th TTaudt-
K HoU NAKIQ YEVIKA, YIVOHOUV QHECKG TTOU-
Si. Kou teopat, KATA KATIOLOV TPOTIO, OTAV OKE-
¢Topau ekeivn THV EMOXN, TAUTI(OHAL pE EVal
ToUdi SEKATIEVTE Xpovv, SNAadH OXL MIKPO
Toudi, aAAA £tol pe BAETO.

MK: Os0pavTtag Ta KTOHATA KOl ToV
oo $popeiq PVAHNG, HTTOPEITE VAL AWVAKONE-
OETE PVAHEG ATIO TO TIOUSIKO XWPLO;

AS: Ao to MecTtaNdTtol £xw BERaua pviy-
HEG, MG Sev sival TOGO TPOCWTUKEG. Eivat
OXOANKEG PVAMHEG, OMASIKEG MVAHEG KAl HVA-
HEG AT EKSPOMEG TIOU KAVAE Kot OAAL AUTAL
Yripxav BERALa TIPOGWTIKEG EUTIELPIEG KO
ouVNOWG APVNTIKEG. AUTEG Elval TTou Pévouv
o€ AUTH TV NAKIA. APVNTIKEG EVVOGM OTL TTPO-
omnta@ouca va Bpw AUcelg kat va aAAAEwm KATL
Kau autoé to katdpepva cuvinOwg, yiati Apou-
va §aipeon. ‘Hupouva évag amnéd toug Alyoug
TIOU GTIOUSACOIE HETAEU SLOKOGIMV TToUSLOV
NG MPWTNG YEVIAG Tou MectaAotol. Avo tpia
Toud ApacTav peyaieg e§apéocelg, pag -
POVE GTO TIOUSIKO XWPLO KOW EIXOHE TIPOCWT-
KEG OXEOCELG HE TOUG SUGKAAOUG TwWV OTILTLOV.

MK: Tt afia €xet n KTWOpEVN KAnpovo-
HL& tou Maudikou Xwplou MesTaAdTol yia tTa
s

AZ:’EXel ThV £Vvola TIRAYHATIKA TOU Ttal-
TPWKOU oTutioU, TapodNo Tou dsv ApAcTAV
and PkpA Ttaudtd ekel. Eye miya evvéa Xpo-
VoV, SEV AHOUV HIKPO Ttaudi 6Tav Tirya, aAAd
To eAANVIKO oTtitt sival Kow yla péval To Tia-
TPKO HOU OTtitL.

MK: MNag 0a viwbats av to Moudko Xw-
PLO MecTANOTOL, UTIOBETIKA PAGVTAG, KOTE-
dadriotav;

AS: To omitt dev sival va To oKEPTETAL
KaVeig wg Ktiplo.'Htave n opdda, SnAadn ot
SUo opAdeg pE Toug dUo Sackaloug. ‘Otav
mya eye Eekivnoe 1o deUtePO EAANVIKO oTti-
TL. To mp@To ixe dekaéfl audid. Epeiq Eeki-
VACAME ETTA TSI o€ €val Ao orTtit, Ttou
OUMTIANP®ONKE oclvTopa TIAAL ot SeKaé-
&L maudid. To oxoAeio ATAV KOWO, HOPACHE-

not so personal. They are school memories,
group memories, and memories of trips we
took and all that. There were, of course, per-
sonal experiences, usually negative ones.
Those ones make an impression at this age.
By negative, | mean | was trying to find solu-
tions and trying to change something. And
I usually succeeded in that, because | was
a bit of an example myself. | was, if not the
only one, one of the few who studied among
the two hundred children of the first genera-
tion of Pestalozzi. Two or three children were
great exceptions, we were known in the chil-
dren’s village and had personal relationships
with the house teachers.

MK: What value does the built heritage
of the Pestalozzi Children’s Village have for
children?

AS: It really has the meaning of a “fa-
ther’s house” (parental home), even though
we weren’t there as little children. | went
when | was nine years old, | wasn’t a little
child when | went, but the Greek house in the
children’s village is my parental home for me
as well.

MK: How would you feel if, hypothetical-
ly speaking, the Pestalozzi Children’s Village
were to be demolished?

AS: It’s not a house, to think of it as a
building. It was the group; that is, the two
groups with the two teachers. When | arrived
there, they opened the second Greek house.
The first one had sixteen children. We start-
ed with seven children in a new house, which
soon filled up again to sixteen children. The
school was common to us, divided between
the two houses according to class. We were
companions. All the Greek children were one
group, one family.

MK: Could you elaborate more about
your relationship with the Greek house and
your stay in the children’s village?

AS: In the last few years of high school
— and there were many last few years —, al-
though | wasn’t staying in the Greek house, |
had a very close relationship with the Greek
children. At that time, | didn’t feel it was my
home, because | was living elsewhere, in an-
other house that they had built for the old-
er children between fifteen and twenty
years old, who were doing apprenticeships
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vo ota dUo ottitia avdloya tThv Ta§n. Eixa-
HE TIapEeg HETASU pag. ‘OAa Ta EAAnvoTtouAa
AHACTAV pict OpASA KAt pict OLKOYEVELAL.

MK: ©a prtopoucate vol HUAGETE TEPLO-
GOTEPO YLa TN GXEoh oag e To EAANVIKO oTti-
TL KOW TN SO0V GG OTO TIAUSIKO XWPELO;

AZ: Ta teAsutaia xpovia, otav Tryo-
va oto AUkelo, Sev Epeva 6To EAANVIKO ottt
aAAA gixa oAU otev oxéon pe ta EAANVG-
TouAda. Tote SV TO ALGOAVOHOUV WG OTIiTL
Hou, yati épeva aAloU, oe éva Ao oTtitt
mou gixav ¢$pTIAgel yla tTa peyaAUtepa Tat-
Sl& HeTAEU SEKATIEVTE KAl E(KOOL ETMV, TIOU
Thyaivave o€ HOONTEIEG O YEITOVIKEG TIEPL-
ox£G. Mag Aéyave «mtpanv Ttoudiés. Ekel, at-
cOAVOHOUV HOVO TO SWHATIO HOU GavV OTti-
TL Hou Kat Ot 6Ao to ottt Eixa éva pikpo
SWHATIAKL HE VO TTTUGCOHEVO TPATIECAKL KU
OMAoL 660l TO AKOUYAVE HE PWTAYAVE «TMG
Avtegeg». Avtega pla Xapd Kol pou dpeoce
oAU, ylari sixa éva 8iké pou dwpdtio. Auto
ABeAa amd tnv apxn, va pnv sipo padi pe
dAdoug. Mpowta and oAa ylati émpene va
SaBadmw, eved ol AlNoL teAsivave th Sou-
Aeld Toug to pechpépl. Metd ATav eAsvOs-
pot. Eixa Tnv 181wtk pou {wh cav Ttaudi Tou
Aukeiou Kal XPeladOHOUV TO XWPO KO Hou
Tov dacave evtéAsl aAAA oAU apyd. Mapo-
Ao autd atcOavépouv oAU wpaia. To dw-
HATO auto ATav N KaAUutepn AUon yla péval.

MK: Mag Atav ta teAsutaia cag xpovia
OT0 TIAUSIKO XwPLo; Mote ko ylati puyate
Ao TO TAUSIKO XWPLO;

AZ: Ta teAeutaia xpoévia RUouv e§aipeon
oto MectaAotol. Ou cuvopiAikol pou sixav
TeAeloEL TN padnteia Toug Kal siyav em-
otpéPel otnv EAAGSa. Eye dev eméctpeya,
ylati orntoudaca 6th 2upixn. Amd T GTyMN
Tou umnka oto MoAuteyveio RHouv aveg§ap-
TNtog anod to MectaNdtol BéBawa thv aitn-
o] pou ywa to MoAutexveio (Opocmovdiakd
IveTitoUto Texvoloyiag tng Zupixng) tnv ixs
uttoypayel o Sieubuvtng Ttou MectaNoTol,
YaTi KATIOL0G YOVIOG £TIPETE VA UTtOYPAYEL.
Kt ey® dev sixa kavévav dAlo. Autdg umé-
ypawe, yati dsv ApoOuVA aKOHNn eVAAKAG,
AA\A auto dc pe evoxAouoe. YTipxe Kol pic
urtdAAnAog tou MecTaAdToL, TTOU ATV UTtEU-
Buvn ya tTa peydAa adid, ou Atav £§w
amno 1o MectaAotol. Me autn ixa oAU koA
emadn Kol apyoTeEpa €ylva Kol VOVOG Tou
madou TnG. ‘OAa ta mpofAiuata ta culn-
Taya padi tng. Asv sixa va KpUuPw tirota. To

in neighboring areas. They called us “former
children.” There, | felt my room was my home,
not the whole house. | had a tiny room with
a folding table and everyone who’s heard
about it has asked me “How did you en-
dure that?” | endured it just fine, and | loved
it because | had my own room. That’s what
I wanted from the beginning, not to be with
other people. Most of all, because | had to
study, whereas the others would finish their
work at noon. Then they were free. | had my
privacy as a high school kid and | needed the
space, and they eventually gave it to me, but
quite late. Still, it felt very nice. This room
was the best solution for me.

MK: What were your last few years in the
children’s village like? When and why did you
leave the children’s village?

AS: In the final years, | was an excep-
tion in Pestalozzi. My peers had finished
their apprenticeships and had returned to
Greece. | did not return, because | stud-
ied in Zurich. From the moment | entered
the Polytechnic School (Swiss Federal In-
stitute of Technology Zurich), | was inde-
pendent of Pestalozzi. Of course, the direc-
tor of Pestalozzi had signed my application
for the Polytechnic School, because a par-
ent had to sign it. And | had no one else.
He signed, because | was not yet an adult,
but that didn’t bother me. There was also
a Pestalozzi employee, who was in charge
of the older children, who lived outside
Pestalozzi village. | had a very good rela-
tionship with her and later became godfa-
ther to her child. | discussed all my problems
with her. | had nothing to hide. | had kind of
solved the financial issue on my own. | said,
“I don’t want money from you,” and initially
I tried tutoring to earn something myself. Of
course, this was not enough to live on, but |
had managed to get a scholarship from the
Polytechnic School and a scholarship from
the Swiss Federation. With these, | could
live comfortably for my own requirements.

MK: | would like to ask you how do you
connect memory, history, and space in your
life?

AS: Memory and space are closely con-
nected. For me, memory has always been
my village in Greece and what | experi-
enced there. Even though it was tragic to
lose my parents, my memory was connected
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OLKOVOHKO TO gixa AUoEL KATA KATIOLO TPOTIO
HoOvog pou. Eina, 8 OéAw amd cag xprHa-
TA KA TtpooTtAdnoa mpaTa and oAa va Sivew
HABOAHATA Ko VoL KEPSI{ KATL HOVOG HOoU.
Autd BéRaia dev épTavav yia va {ow, aAAd
giya KatapEpel va £xw M uttotpodia amnd
7o MoAuteyveio kaul Pl urtotpodial and Thv
EABeTik Opoomovdia. Me autég pmopouca
val oW AVETA YA TIG SIKEG HOU ATTAUTHOELG.

MK: ©a R0sAa va 6ag pWTACK TG CUV-
déeTe 6T {wN 6AG T MVAHN, TV LoTopial KA
TO X(WPO;

AZ: H pvApn Ko 0 XOPOG CUVSEOVTL GTE-
va. Egéva n pvApn ATav Tavta To WP Hou
otnhv EAAGSa kau Tt édnoa ekei. MapoAo Tou
ATAV TPAYIKO TO Vol XAowW TOUG YOVEIG Hou, h
HMVAMN HOU ATAV cUVdedEpEVn HE O,TL Hou OU-
He To AICTOHO KOl TOUG YOVEIG HOU, ATtd TOUG
ormoloug Sev eixa kat TOANEG pvAHEG, yati
AHOUV TIOAU pkpOG OTav Toug éxaca. Eixa Bé-
Boua pvApEeg amnod TG Osieg Hou, TG adepPEg
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Fig. 2: Greek house “Kypseli,” Pestalozzi Children’s Village, Switzerland (ca. 1950).

to everything that reminded me of Distomo
and my parents, of whom | didn’t have many
memories because | was very young when |
lost them. What | did have, of course, were
memories of my aunts, my mother’s sisters,
who were married and living in Athens, where
| often visited, and of their children, with
whom we were on good terms.

MK: How representative was the Pestalozzi
Children’s Village for the children?

AS: That’s a difficult question. First of all,
we had no other representation. Of course,
we had some relatives in Greece, and offi-
cially Pestalozzi kept the addresses for con-
tacts, if they needed contacts. But what
contacts did we need? We were alone in
Pestalozzi and Pestalozzi decided our future
and everything. Relatives, uncles, and aunts:
Usually, they were indifferent, or had noth-
ing to say. We were all one hundred percent
orphans. There were a few who still had a

ol st
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NG HAVAG HOU, TIOU ATOV TIAVIPEHEVEG OTNV
ABAVA, OTIOU TIHYAVAL GUXVEAL, KAL ATTO TAL TTol-
LA Toug pE TA oTtoial lYApE KANEG GXECELG.

MK: MOcO QVTIIMPOCWTEUTIKO NTAV TO
Madiké Xwpd MecTAAOToL yia TA TTaSIAL,

AZ: Eivau SUckoAn awuth n gpatnon. Mpo-
Ta and 6Aq, speig dev siyape AAN avtupo-
cwrneuoh. Eixape BEBaa KATIOLOUG CUYYEVEIG
othv EAAGSa, mou emionpa to Mectalotol
Kpatouoe TG Sleubuvoelg yla emadég, av
xpswadovtoucav smoapég. AMA TL emadég
xperadopactav; Huactav povol pag oo Me-
otaloToL ko anodpdacile to MecTaAdTol yia
7o péAAOV pag Ko yia 6Aa. OL cuyyeveig, Osi-
oL Kol Osieq ouvnOwG, oute BEAave oUTe sixa-
VE va Touve Tirnota. ‘OAot RpacTav oppavd
EKATO TOLG EKATO. YTIIPXOWV HEPKOL TIOU EiXav
AKOpA UNTépa, aAd autd ATtav omdvio. Ou
1o moAAoi Sev eixape oUTe pntépa oUTE Tta-
Tépa, «dpoA Béaudev» (Vollwaisen) rou Aéve.

MK: ‘EXOUME TEAELWOEL PE TG EPWTAOCELG
anod Thv tAsupd pou. Moto pAvupa Ba B£Aa-
TE VAL APNCETE GTOUG AWAYVAGTEG Tou BLRAL-
OU aUToU, TO OTtoio £Xel WG OEpa TNV KAnpo-
VOHLA TV HELOVOTATWV;

AZ: H pelovotnTa yia péva tauTtideton he
v opdpdvia. ApoU £xaca Toug YoVEelg pou,
€ywa pial peovotnTa e Thv £vvola OTL Sev
€lya TNV OKOYEVELA oV, SEV EiXAL TOUG YOVEIG
Hou, Sgv eixal KATIOU TTOU cucOavopouvaL HE-
Nog. Kau ey 1o alomoinca autd KAVOVTAG
1o eAeuBepia. Eav pelovotTnTa RUouvA AEU-
Bgpog kow Sev sixa e€ApTNoN ATO KAVEVAV.
‘EAeya, apou dev OEA® va e§APTOHOL ATIO KO-
VEVQWY, TIPETIEL EYO VAL Artopacidm TL OEAW Ko
va eAEyXm TOV EAUTO HOU GAV VA HOUVA TTA-
TEPAG HOU.

MK: Eag suxaploTte TToAU.
ZYNTOMH BIOrPA®DIA

Ap. Apyupng Epouvtoupng MNevvinBnke To
1940 ovo Aictopo (EAAGSa). Exacs Toug yo-
VE(G TOU Gt cdayr Ao TG YEPHAVIKEG Su-
vApeg katoxng otig 10 louviou 1944. To 1949
HeTadEPONnKe oo Maudko Xwptd Mectaotol
oto Tpoykev TG EABeTiag, wg opdpavo TtoAE-
Hou, 6mou éAafe T OXOAKN TOU eKTAiSEU-
oh. EMoUdAcE TUPNVIKH PUCIKN, AGTPOPUGL-
KR, ¢pL\ocodia, eKTIAIGEUCH KOl OKOVOMIKA
octo Opoomovdlako Ivotitouto Texvoloyi-
ag tThg 2upixng, amnd omou EAafe ko To St-

mother, but they were the exception. Most of
us had neither mother nor father: “Vollwais-
en,” as they said.

MK: What message would you like to
leave the readers of this book, which is
about the heritage of minorities?

AS: Minority for me is synonymous with
orphanhood. After | lost my parents, | became
a minority in the sense that | didn’t have my
family, | didn’t have my parents, | didn’t have
somewhere | felt a part of. And | capitalized
on that by considering it “freedom.” As a mi-
nority, | was free, with no dependence on any-
one. | would say to myself, “Since | don’t want
to be dependent on anybody, | should decide
by myself what | want, and control my actions
as if | were my father.”

MK: Thank you very much.
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